
PUERTO RICO



PUERTO RICO

BORIKEN = the Taíno name for the island; the Spanish 
pronounced it “Borinquen;” Puerto Ricans refer to 
themselves as “Boricuas”

Historical and Cultural connections to Cuba

Less African influence due to less need for slave labor

As in Cuba, Indigenous population wiped out by late 
1500s

Under Spanish rule until 1898

Puerto Rico became a Commonwealth of the U.S. in 



TWO WINGS OF ONE BIRD

Cuba y Puerto Rico son

De un pájaro las dos alas,

Reciben flores y balas

Sobre el mismo corazón...

¡Qué mucho si en la ilusión

Qué mil tintes arrebola,

Sueña la musa de Lola

Con ferviente fantasía,

¡De esta tierra y la mía,

Hacer una patria sola!

Cuba and Puerto Rico

Are the two wings of one bird;

They receive flowers and bullets

Into the same heart.

How grand that through my hopes

And Such splashes of ink,

Lola’s muse imagines

With such fervent fantasy

That from this land and mine

We forge one mother country.



ISLA DEL ENCANTO



PUERTO RICAN MUSIC

European influences, leading to the development of 
the danza (the national dance). 

Legacy of musical forms from Cuba, including the 
danzón, son, rumba, guaracha and bolero 

Distinct musical styles/genres include:

   ~ Danza

 ~ Música jíbara

   ~ Bomba



LA DANZA

The danza emerged in the mid 19th 
century, descending from the Spanish 
contradanza as one of Puerto Rico’s more 
European-derived forms, and became the 
national dance.

Danzas are generally classified as either 
romantic or festive, with some lyrics often 
criticized for their references to 
independence.

The national anthem “La Borinqueña” is a 
danza.



“La Borinqueña” ~ The National 
Anthem



MÚSICA JÍBARA

Jíbaros are peasant farmers who accounted for vast 
majority of the population until the 1930s 

Styles include the seis and aguinaldo 

The aguinaldo is particularly associated with the 
Christmas season

Instruments include the cuatro (guitar relative with 5 
sets of double strings), guitar, güiro and maracas 

The décima is a commonly used poetic form



INSTRUMENTS

The cuatro
Güir

o

“Soy Jíbaro Borinqueño” by Chuíto de Bayamón



RAMITO

“Sin Madre en Estas Navidades” (aguinaldo)



PUERTO RICANS IN NEW YORK

Since the 1920s, many Puerto Ricans have migrated to 
NY and throughout the U.S.; nearly 40% of the 
population lives on the U.S. mainland.

Rich cultural heritage contributed greatly to the 
"Latin" sounds emerging in New York, although Cuban 
music was dominant.

Rafael Hernández’ "Lamento Borincano" became an 
unofficial anthem for Puerto Ricans here in the U.S.

By 1960s, many Puerto Ricans began the process of 
assimilation, and the next generation evolved a new-
found identity as "Nuyoricans."



RAFAEL HERNÁNDEZ
Lamento Borincano

“Sale loco de 
contento con su 

cargamento para la 
ciudad, si, para la 

ciudad.
Lleva en su 

pensamiento todo 
un mundo lleno de 

felicidad, si, de 
felicidad.”

Happily the Puerto 
Rican goes

With his wares to 
the City.

He keeps with him 
the thoughts

Of a world filled 
with happiness.

(original version 
by Canario y su 
Grupo, 1920s)



BOMBA

The most vital Afro-Rican music, similar in many ways 
to Cuban rumba, developed by African slaves in the 
early 1800s.  It contains several sub-styles, and 
consists of percussion, vocals and dance.

Instruments include barriles (barrell-shaped drums 
similar to Cuban congas, although shorter and wider), 
along with maracas, cowbells and a 5-note stick 
pattern called the cuá, identical to the cinquillo found 
in Cuban and Haitian rhythms.



BOMBA

Familia 
Cepeda, PRBomba dancers

“Maria Antonia” (balancé style)



Familia 
Cepeda, PR



PLENA
Informal music developed in the early 
1900s as a form of street protest or 
party music, also used in processions 
honoring Saint James (such as in Loíza 
Aldea).  The lyrics can be political, 
informal or social.

Instruments include the panderetas as 
well as the Puerto Rican güiro and 
sometimes a cowbell. 

In more modern settings, congas often 
replace (or are added to) the 
panderetas.

Pander
eta

“Tributo a Los Cepeda” (plena)



BOMBA Y PLENA

Grupo Afribe 
(bomba)

Plena 
Libre

Barriles



Plena in New 
York



BOMBA & PLENA MODERNIZED

Puerto Rican music witnessed an early boom in New 
York, and later - in the 1950s and 60s - some of the 
best known recordings emerged in Puerto Rico.

Artists such as Manuel Jiménez “Canario,” Rafael 
Cortijo and Ismael Rivera recorded modern 
arrangements of bomba and plena, bringing Puerto 
Rican styles to the mainstream.

Puerto Ricans in New York would later incorporate 
these styles into the “Salsa” genre.



MANUEL JIMENEZ “CANARIO”

“Santa María”

“Santa María, líbranos de todo mal.
Ampáranos Señora, 

de ese terrible animal.

En un barrio de Aguadilla, 
serían como las seis.

Se ha presentado el demonio dando 
salto en El Batey.”

Saint Mary, deliver us from evil;
Shield us from that terrible animal.

In an Aguadilla neighborhood,
At around 6 in the evening

The devil showed up
Jumping up and down in El Batey.



CORTIJO & MAELO

Rafael Cortijo Ismael Rivera
“Alegría y Bomba”



“Quítate de la Vía Perico” ~ Cortijo y Maelo



Yomo Toro: the 
cuatro in NYC

From the Fania 
All-Stars to his 
solo recordings, 
Toro introduced 
the Puerto Rican 
cuatro to salsa 

lovers, and 
popularized the 

rhythms of 
música jíbara

Roy Brown: Puerto 
Rican trovador

Boricuas

“Fuíkiti” by Yomo Toro



A REVIEW OF PUERTO RICAN 
STYLES:

Danza – Puerto Rican national dance

Música Jíbara (country music genre) – styles include seis 
and aguinaldo

Bomba – Afro-Rican genre with several sub-styles; 
complex, syncopated rhythm

Plena – Informal music used in procession and protest; 
simple rhythm



REGGAETÓN

In the 1970s, Jamaican workers traveled to Panamá to 
work on the Canal, bringing their music traditions 
with them

In the 80s, Panamanian artists created a fusion of 
Jamaican reggae and dancehall styles with Spanish rap

By the 1990s, Puerto Ricans refined the style and 
eventually named it

Reggaetón is now one of the most successful forms of 
contemporary (“urban”) Latin music



REGGAETONReggaeton NYC



REGGAETÓN ARTISTS

El 
Genera

l “Loíza” by Tego Calderón



“Alerta” by Ivy Queen



Los Doce Discípulos ~ 
“Quítate Tu”



CALLE 13 W/ RUBÉN BLADES ~ “LA PERLA”



El Batey, 
Puerto Rico


